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Precludes this, and forbids him to exist 

Who was to endure distress, we may be sure 

That in death there is nothing we need dread, 

That he who exists not cannot become miserable, 

And that it makes no difference at all 

Whether he shall already have been born 

In some past time, when once he has been robbed 

By death that dies not of his life that dies. 

Next, to give the reader an opportunity to compare 
Mr. Trevelyan's characteristics as a translator with 
those of Mr. Leonard, I give here Mr. Trevelyan's 
translation of 3.978-994, and 5.982-1001 (for Mr. 
Leonard's translation of these passages see The Classi- 
cal Weekly 13.101-102): 

Moreover all those things which people say 

Are found in Acheron's gulf, assuredly 

Exist for us in life. No wretched Tantalus, 

Numbed by vain terror, quakes, as the tale tells, 

Beneath a huge rock hanging in the air ; 

But in life rather an empty fear of gods 

Oppresses mortals; and the fall they dread 

Is Fortune's fall, which chance may bring to each. 

Nor verily entering the large breast of Tityos, 

As he lies stretched in Acheron, do vultures 

Find food there for their beaks perpetually. 

How vast soever his body's bulk extends, 

Though not nine acres merely with outspread limbs 

He cover, but the round of the whole earth, 

Yet would he not be able to endure 

Eternal pain, nor out of his whole body 

For ever provide food. But here for us 

He is a Tityos, whom, while he lies 

In bonds of love, fretful anxieties 

Devour like rending birds of prey, or cares, 

Sprung from some other craving, lacerate. 

But 'twas a worse anxiety that wild beasts 
Often made sleep unsafe for these poor wretches. 
For driven from their homes in sheltering rocks 
They fled at the entrance of a foaming boar 
Or strong lion, yielding up at dead of night 
Their leaf-strewn beds in panic to fierce guests. 
Yet no more often in those days than now 
Would mortal men leave the sweet light of life 
With lamentation. Each one by himself 
Would doubtless be more likely then than now 
To be seized and devoured by wild beasts' teeth, 
A living food, and with his groans would fill 
Mountains and forests, while he saw his own 
Live flesh in a live monument entombed . 
But those whom flight had saved with mangled body, 
From that time forth would hold their trembling hands 
Over their noisome scars, with dreadful cries 
Invoking death, till agonising throes 
Rid them of life, with none to give them aid , 
Ignorant of what wounds required. But then 
A single day did not consign to death 
Thousands on thousands, marshalled beneath stand- 
ards, 
Nor did the turbulent waters of the deep 
Shatter upon. the rocks both ships and men. 

I was much interested in Mr. Trevelyan's rendering 
of 5.997, donique eos privarant vermina saeva, by 
"till agonizing throes Rid them of life". The word 
vermina, which, by the way, occurs only here, is 
usually translated by 'gripings'. Munro so renders 
it. Mr. Bailey translates it by "savage griping 
pains". But, in The Classical Review 10(1896), 246, 
Mr. H. K. St. J. Sanderson suggested that " 'gripings'. . . 
are not the consequence of being mangled by a wild 
beast . . ." . He thought that, in a hot climate 



such as Lucretius would know, the words must mean 
rather 'worms'. He illustrates his view by a quo- 
tation from J. A. Gray, at the Court of Amir, 181: 

The next morning on arriving at the Hospital I found 
Allah Nur only too ready to have his arm amputated. 
While he had been away from the Hospital, the flies 
in that hot climate had found access to the sore, and 
there were maggots squirming about in the joint. 

For vermina — vermes Mr. Sanderson could find no 
support, except such as was furnished by the fact 
that the adjective verminosus occurs in Pliny, N. H. 
26.87, ' n the phrase putrescentia verminosa <uleera> . 

C. K. 



Sappho and The Island of Lesbos. By Mary Mills 
Patrick, Ph. D. Boston and New York: Hough- 
ton Mifflin Company (1914). Twenty-six Illus- 
trations. 

It is to be hoped, as the Greek people come to take 
a more commanding position in the settlement of the 
problems of the Near East, that archaeological re- 
search at the sites of ancient cities in Asia Minor 
may be undertaken, and thus new interest may be 
aroused in America in places and names famous in 
classic story. The book under review, by the Presi- 
dent of Constantinople College, will appeal to those 
who care for the progress of literature and for the 
work of the greatest woman poet of all time. A 
brief summary of its contents will introduce us to 
Greek melic poetry and enable us to criticize more 
intelligently modern works which fiom time to time 
appear, based on false and distorted views which 
have gathered about the Lesbian poetess. 

Chapter I. The Age of Sappho. In a few pages 
we have a glimpse of the social and the religious life 
of Lesbos in the early sixth century B. C, with its 
frank expression of feeling, intense love of nature, 
art, song, and music, and of the unique, free, edu- 
cational life of Aeolian women, so different from that 
of fifth century Athens. 

Chapter II. Some of Sappho's Contemporaries. 
There were strong men and new forces astir in Sappho's 
time. The inquiring spirit of Ionia was laying the 
germs of future science and philosophy. Colonization 
was spreading Greek culture and city life far and 
wide. Constitutions were being worked out in Thebes, 
Sparta, and Athens. The Seven Sages appear; con- 
spicuous among them was Pittakos of Lesbos, states- 
man, scholar, and poet. Solon, the great law-giver, 
an exponent of Ionic culture, was a contemporary of 
Sappho, and may have known her personally. There 
is a tradition that he remarked concerning one of her 
poems, 'Let me not die before I have learned it'. 
Influential on the life of the Lesbians were Lydia and 
luxurious Sardis, whose kings, Allyates and Croesus, 
were also Sappho's contemporaries. Archilochos of 
Paros, though he lived many years before Sappho, 
strongly influenced her work, and Alcaeus was as- 
sociated with her in poetry and political fortunes. 
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Sappho's was the sweetest voice among a nest of 
singers; the names of Korinna, Telesilla, Erinna, 
and others testify to the part taken by women in 
lyric song. 

Chapter III. Mitylene. Here we have the author's 
impression of a visit to the beautiful capital of ancient 
Lesbos, in its essential features unchanged in the 
past twenty-five hundred years, though the harbor 
has suffered considerable transformation. In the 
distance can be seen the Arginusae Isles, where, in 
406 B. C, the Athenian fleet won a famous victory, 
to be turned into shame by the unjust condemnation 
of the victorious generals. Eight views are given of 
modern and ancient scenes in Mitylene, the place 
where Sappho spent her life and the only spot where 
she still seems to be a distinct personality. The 
birth-place of the poetess was at Erisos, some miles 
distant. A charming account of a pilgrimage thither, 
with stops at Pyrrha, the home of Lesches of the 
Little Iliad, where Alcaeus wrote a patriotic song, 
and where was born Terpander, the father of Greek 
music, may be read in J. Irving Manatt's Aegean 
Days. 

Chapter IV. The Life of Sappho. The few facts 
concerning the life of the poetess are supplemented by 
details from the new Sapphic fragments. The expla- 
nation of the possible origin of the persistent tradition 
that Sappho met her death by the 'Leucadian Leap' 
is of interest. There is given a view, taken from an 
old engraving, of the Leucadian Promontory, rising 
to a height of some two thousand feet on the island 
of Leucas. 

Chapter V. The 'House of the Poets'. Whether 
Sappho received a charter and public authority to 
establish her 'House of the Muses' is uncertain. To 
teach the art of poetry, even to the most gifted pupils, 
would be a hard task. Probably Sappho gave in- 
struction in the arts of meter, music, and rhythm. 
Her love for, and intense interest in, her girl pupils 
are reflected in many stray lines. A high standard of 
perfection was attained in her instruction. When 
we consider the wide variety of poetic forms in which 
Sappho excelled and her great repute as an artist in 
antiquity, we feel how great has been the loss of her 
poetry. 

Chapter VI. The Works of Sappho. In addition 
to her school of poetry and music, Sappho was a 
professional writer of wedding-songs, and to this 
type of poetry many of the extant fragments belong. 
Her unique position among Greek poets, and the 
power, intensity, and frankness with which she gave 
expression to the emotion of love made her an object 
of attack by Greek Comedy and by Roman writers, 
and foolish calumnies against her moral character 
have been reiterated by modern writers. Quite 
recently Wilamowitz, in his Sappho und Simonides, 
has taken up the sword in her defense and has shown 
the falseness of the attacks on her good name. There 
is nothing in her works, including the newly dis- 
covered fragments, to discredit the purity of her 
life. 



Chapter VII. Sappho in Literature. The treat- 
ment of this topic is rather slight, though perhaps in 
keeping with the scope of the book. At the close of 
the chapter we have Byron's fine imitation of the 
'Evening Fragment', and paraphrases, by Swinburne 
and Frederick Tennyson, of parts of the 'Hymn to 
Aphrodite'. 

Although we are fortunate to have that unexcelled 
gem of a book, Sappho, by Henry Thornton Wharton, 
which in perfection of format, typography, taste, 
erudition, and bibliography is almost worthy of the 
Greek poetess, there still is room for a work giving a 
complete critical treatment of Sappho's influence on 
ancient and modern literature down to our own time. 

Chapter VIII. The Fragments. This final chapter 
gives a prose translation of all the fragments included 
in the Hiller-Crusius edition of Bergk's Anthologia 
Lyrica (1907), under appropriate captions, and also 
of the new fragments, based on Edmond's text. These 
translations are faithful, and read easily. Without 
any reflection on their merit, which evince scholarship 
and taste, we may say that, as a whole, they seem to 
show that no prose rendering of Sappho can possibly 
give the effect of the music, simplicity, and beauty of 
the original. 
The University of Pittsburgh Henry S. ScRIBNER 
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School Review — Oct., Foreign Language Teaching in 
the High Schools of Iowa, Carl G. F. Franzen 
["Latin is taught in more schools, whether singly or 
in combination, than any other foreign language. 
The number of students enrolled in Latin courses 
is almost four times the number studying other 
foreign languages". See The Classical Weekly 
15.10]. 

Scientific Monthly — April, An Italian Book on Empe- 
docles, J. Wright [a review of I Poeti Filosophi 
Delia Grecia. Vol. 2, Empedocle, E. Bignone]. 

Scribner's Magazine — May, 1920, The Debt of Modern 
Art to Ancient Greece, Will H. Low. — April, A 
Greek Song, C. Scollard [a poem]. 

South Atlantic Quarterly— Oct., Why Did Plato Use 
Myths?, George P. Wilson; Three Chaucer Studies, 
Allen R. Benham [Part II is entitled Chaucer and 
Ovid]. 

Spectator — March 12, The Oresteia at Cambridge, R. 

Weekly Review — March 2, In an article entitled 
Yale's New President, we read, "It_ is said that 
President Lowell of Harvard has recently made an 
earnest plea for the revival of the classics, in the 
belief that the neglect of the classics is threatening 
the overthrow of our civilization. Whether Dr. 
Angell concurs in that belief we cannot say. For 
our own part we are convinced that he would do 
Yale and the cause of sound education a rare service, 
if, in entering upon his new duties, he would add 
his voice to President Lowell's". — March 9, Edipo 
Re, Charles Henry Meltzer [under the caption 
Music, a criticism of the production, at the Manhat- 
tan Opera House, New York City, of the posthumous 
work of Leoncavallo, which condenses the Oedipus 
Tyrannus into one long act. "The result is an 



